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Last year’s publication of Anthology of
Serbian Choral Music by the Composers’
Association of Serbia constitutes a capital
undertaking in publishing, presenting
Serbian choral art music - sacred and
secular alike - in a systematic and criti-
cally informed way, from the beginning
of the 19% century until the eve of World
War II. This edition commands special
significance in light of the fact that choral
music is “the genre with the longest tradi-
tion in the history of Serbian music’!
which additionally emphases the impor-
tance of presenting it in a comprehensive
and methodologically grounded way. Di-
vided in four extensive volumes, Anthol-
ogy represents a set of separate units or-
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! Tatjana Markovi¢, “Preface”, in: Anthology
of Serbian Choral Music. Book Two: Serbian
Choral Music of the Romanticist Period,
Belgrade, Composers’ Association of Serbia,
15.

ganized by chronology and genre that
together form a coherent panorama of
choral music creativity in key stages of
Serbia’s national music history.

This publishing achievement signifi-
cantly addresses the problem of limited
availability that applies to numerous
scores of choral music, which are often
scattered in editions that are too few and
difficult to obtain, or exist only in manu-
script copies. A body of works brought
together like this and expertly presented
enables easier access to the pieces and
significantly broadens the possibilities of
performing and studying them. An
added value of the edition stems from the
prefaces, written in the form of introduc-
tory studies, which - in addition to pro-
viding information about the socio-his-
torical and cultural circumstances that
accompanied the composition of indi-
vidual works - also include analytical
discussions of selected pieces, as well as
considerations of their place within the
broader development of Serbian choral
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music. In that way, the prefaces acquire
the character of scholarly research stud-
ies, lending the Anthology as a whole a
scholarly dimension and allowing it to
transcend the usual scope of a collected
music edition.

The editorial team, comprising
Ivana Perkovi¢, Tatjana Markovi¢, and
Miloje Nikoli¢, is credited not only with
authoring the prefaces, but also with the
selection of the pieces and the antholo-
gy’s high degree of conceptual harmony
as a whole. Working on the edition, the
team chiefly relied on the collections of
the Faculty of Music Library, the Musi-
cology Institute of the Serbian Academy
of Sciences and Arts, and the Music Li-
brary of Radio Belgrade, ensuring the
publication’s authenticity and faithfulness
to the original sources.

* ok %k

Volume one - Sacred Music from the 19"
and Early 20" Century (edited by Ivana
Perkovi¢)? - is focused on a body of Ser-
bian church music by known authors
from a period that saw, under new socio-
historical circumstances, the formation
of a professional choral practice, while
church music itself was gradually as-
signed a broader function - from a role
initially limited to the liturgical sphere all
the way to acting in the wider cultural
and public sphere. According to the as-
sessment provided in the preface, this is
the youngest but also most complex com-
positional genre in Serbian church music

2 ISMN 979-0-802012-21-9 (Composers’

Association of Serbia); ISMN 979-0-802012-
00-4 (the collection), 145 pp.
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— authorial choral writing - wherein, in
the context of developing choral polyph-
ony, the creative process acquired a new
dimension through a more prominent
individual type of expression.?

The volume comprises works by ten
authors, among whom the central posi-
tion and largest number of pieces belong
to the most prominent representatives of
the epoch: Kornelije Stankovi¢ (1831-
1865), Josif Marinkovi¢ (1851-1931), and
Stevan Stojanovi¢ Mokranjac (1856-
1914). In addition, it also includes works
by less familiar composers: Vaclav
Horejsek (1839-1874), Josif Ce (1842-
1897), Mita Topalovi¢ (1849-1912), Ti-
homir Ostoji¢ (1865-1912), Petar Kran-
Cevi¢ (1869-1919), and Dusan Kotur
(1870-1936). The selection also includes
works by Stanislav Binicki (1872-1942)
from the same period, attesting to the
penetration of new expressive layers in
the domain of church choral music ex-
pression. Thereby, in addition to the
main authorial strands, the selection
presents a broader spectrum of creative
aspirations in the domain of this genre.

The body of published works com-
prises 20 pieces — integral liturgical cy-
cles, individual movements from liturgi-
cal works, and individual pieces that are
not part of larger cycles in their authors’
oeuvres. The volume includes three com-
plete capital works by Stevan Stojanovi¢
Mokranjac: his Funeral Service in F-sharp

3 Ivana Perkovi¢, “Preface’, in: Anthology of
Serbian Choral Music. Book One: Sacred
Music from the 19" and to the Early 20™
Century, Belgrade, Composers Association of
Serbia, 19, 21.
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Minor (1892), Akathist to the Mother of
God (1892), and Two Stichera for Good
Friday (1893; 1892). Concerning the li-
turgical cycles by Kornelije Stankovi¢,
Josif Marinkovi¢, Stevan Mokranjac, and
Stanislav Binicki only individual move-
ments are included and the same applies
to the Memorial Service by Marinkovi¢
(around 1929) and Funeral Service (1912)
by Binicki. The remainder of the selec-
tion comprises individual works, includ-
ing Our Father (around 1873/74) by Josif
Ce - his most accomplished work in the
genre of church music, which appears
here in print for the first time.*

One of the qualities of this volume is
reflected in the editor’s selection, which
finds the right balance in the number of
pieces representing different creative ap-
proaches. The volume thus includes
pieces based on traditional monophonic
church chants, works that prioritise the
author’s individual conception and per-
sonal relationship with “churchliness’, as
well as pieces that are mixed in character
and combine both approaches. In that
way it enables a comprehensive view of
the diversity of accomplishments and the
wealth of expression from one of the
most dynamic periods in the history of
Serbian church music that spans many
centuries.

The second volume - Serbian Choral
Music of the Romanticist Period (edited
by Tatjana Markovi¢)® - comprises secu-
lar choral pieces from the 19 century

4 Ibid., 12 = 22.

5> ISMN 979-0802012-23-3 (Composers’
Association of Serbia); ISMN 979-0802012-
00-4 (the collection), 140 pp.

and the beginning of the 20™ century,
whose making and reception in the so-
cio-historical context at the time were
tightly linked to the work of choral soci-
eties and the process of constituting a
bourgeois musical culture in Serb-popu-
lated parts of the region. The introduc-
tory text stresses that choral music dur-
ing the period at stake constituted not
only an artistic, but also a social forma-
tion, with a clearly expressed patriotic,
cultural, and edifying mission.® The in-
troduction also emphasises its role as a
symbolic setting for national identity,
which saw, in the domain of secular
music creativity, the emergence of three
discourses of Serbian Romanticism: the
patriotic, folkloric, and lyrical-sentimen-
tal.” They are clearly heard in the reper-
tory® and at the same time they served as
the editor’s criterion for including works
in this volume.

The volume comprises pieces by
nine authors, whose activity exerted a
significant influence on raising the pro-
file of Serbian secular choral music dur-
ing the Romanticist age. In addition to
pieces by composers who occupy a prom-
inent position in national music history
- Kornelije Stankovi¢, Josif Marinkovi¢,
and Stevan Stojanovi¢ Mokranjac - it also
includes pieces by composers whose
works were likewise well-represented in
performance practice: Davorin Jenko
(1835-1914), Aleksa Santi¢ (1868-1924),
Isidor Baji¢ (1878-1915), and Czech mu-
sicians who lived and worked in Serb-

6 Tatjana Markovi¢, op. cit.
7 1bid., 10 =16.
8 Ibid.
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populated areas: Vaclav HorejSek and
Robert Tollinger (1859-1911). It also in-
cludes a work by Petar Krancevi¢, an au-
thor who is less prominently represented
in the performance tradition, but is
nonetheless important for understanding
the stylistic and poetic framework that
saw the formation of the extant body of
Serbian secular choral music during the
Romanticist period.

The 15 pieces published in this vol-
ume constitute a representative selection
of works, wherein the different discursive
trends of the epoch are clearly distin-
guished. Patriotically inspired pieces,
with their content and musical language,
reflect the idea of national revival, using
wartime and epic-historical subjects
(Josif Marinkovi¢, People’s Meeting / Hey,
Bugler from the Raging Drina for male
choir, 1876; Aleksa Santi¢, Kosovo, ?). In
the discourse of folklore, front and centre
are works by Stevan Mokranjac - The
Goatherd (1904), Seventh Rukovet: Songs
from Old Serbia and Macedonia (1894),
Tenth Rukovet: Songs from Ohrid (1901),
and Eleventh Rukovet: Songs from Old
Serbia (1905) - paradigmatic examples of
the stylisation of folkloric chants and cre-
ation of an “imaginary folklore”. This unit
also includes works by other authors (Ko-
rnelije Stankovi¢, Gloomy Night, Youre So
Full of Darkness for male choir, 1858;
Robert Tollinger, Danube’s Muddied Wa-
ters, ¢; Isidor Baji¢, Serbian Sounds, 1904),
highlighting different approaches to folk-
lore in Serbian choral music during this
period.

The lyrical-sentimental strand is
chiefly represented by a cappella choral
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pieces featuring an intimate and subtle
type of expression (Davorin Jenko, At Sea
/ O, Winds, Blow Down from the Moun-
tains, no later than 1865; Invitation /
Come to Me, Darling for male choir, no
later than 1870; Vaclav Horejsek, The
Mournful Maiden for male choir, 1889;
Josif Marinkovi¢, Springtime Dawn, 1889;
Petar Krancevié, Like a Shadow for male
choir, 1919). This body of works, how-
ever, also includes a piece for mixed choir
and piano - The Well Pleased River (1881)
by Josif Marinkovi¢. Although isolated
within this selection, this piece represents
a type of vocal-instrumental work that
marked Marinkovi€’s creative oeuvre, at
the same time highlighting the aspiration
to broaden choral expression in Serbian
music by integrating an instrumental
layer into the otherwise dominant a cap-
pella tradition.

Since the choral societies’ artistic ac-
tivities did not outweigh their educa-
tional and political role up until the final
decade of the 19 century, the body of
secular choral pieces included in this vol-
ume is relatively limited.® Precisely for
that reason, the selection of 15 works, al-
though modest in number, acquires a
special value as a carefully designed
cross-section of the main strands in the
development of Serbian secular music
during the Romantic era.

Volume three — Church Music be-
tween the Two World Wars (edited by
Ivana Perkovi¢)!® comprises works cre-

9 Ibid.

10 ISMN 979-0-802012-22-6 (Composers’
Association of Serbia); ISMN 979-0802012-
004 (the collection), 202 pp.
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ated during a development period of Ser-
bian choral church music marked by a
coexistence of tradition and modernity,
whose dynamic relations in church cho-
ral music are reflected in the interpene-
tration of tendencies grounded in the
oeuvre of Stevan Stojanovi¢ Mokranjac
and aspirations aimed at creating more
freely conceived works, reflecting con-
temporary trends from European music
of the interwar period. As the preface ex-
plains, the dynamic of this period rests
precisely on the diversity of composi-
tional approaches - from total reliance
on Serbian folk church chant, via partial
use, to individual conceptions dispensing
with it altogether.!!

The diversity of these approaches is
most clearly reflected in the oeuvres of
the eight authors whose works are in-
cluded in this volume: Petar Krsti¢
(1887-1957), Petar Konjovi¢ (1883-
1970), Miloje Milojevi¢ (1884-1946), Ste-
van Hristi¢ (1885-1958), Kosta Manoj-
lovi¢ (1890-1949), Milivoje Crv¢anin
(1892-1971), Marko Tajéevi¢ (1900-
1984), and Milenko Zivkovi¢ (1901-
1964). The selection represents a broad
spectrum of compositional strategies,
varied both in terms of artistic ambition
and the relationship between traditional
solutions and new possibilities in shaping
choral sound.

The 33 pieces published in this vol-
ume provide a paradigmatic view of Ser-
bian interwar church choral production:

11 Tvana Perkovi¢, “Preface”, in: Anthology of
Serbian Choral Music. Book Three: Church
Music Between Two World Wars, Belgrade,
Composers Association of Serbia, 17.

it comprises entire cycles, a series of indi-
vidual movements from liturgies and
Christian Orthodox requiems, as well as
individual pieces of different characters.
This diversity, however, is not only typo-
logical, but also reflected in the specific
creative conceptions of individual au-
thors.

The first group comprises works
shaped by a late Romanticist musical lan-
guage, typically - but not invariably -
based on a traditional church melody,
treated in different, sometimes also inno-
vative ways, while their common trait is
reliance on accomplishments from
church music of the preceding period -
whether based on traditional liturgical
chants or not (Petar Krsti¢, Two Songs in
Honour of Saint Sava for male choir,
1938; Petar Konjovi¢, When Joseph with
Nikodemos Took You Down from the Tree,
1901/1911 and By the Rivers of Babylon,
Ps. 136/137, 1902/1911; Kosta Manojlo-
vi¢, Sticheron to Serbian Saints, 1943 and
We Praise Thee (To Thee We Sing) for solo
bass and mixed choir; Milivoje Crv¢anin,
a selection of movements from his Fu-
neral Service, 1921 and Divine Liturgy of
St. John Chrysostome, 1938).

The second group comprises pieces
that combine tradition with new stylistic
trends (Miloje Milojevi¢, a selection of
movements from his Funeral Service in G
minor for male choir, Op. 38, 1927; Ste-
van Hristi¢, a selection of movements
from his Liturgy of St. John Chrysostome
for male choir, 1936; Marko Tajcevi¢, a
selection of movements from his Solemn
Liturgy of St. John Chrysostome, 1930).

Finally, the volume also includes
works representing a firmly established
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type of authorial expression adjusted to
contemporary European strivings from
the interwar period, whether without re-
liance on traditional Serbian chants
(Miloje Milojevi¢, a selection of move-
ments from the Divine Liturgy of St. John
Chrysostome in B-flat major for male
choir, Op. 17, 1915/16 and Solemn Lit-
urgy of St. John Chrysostome in C major
for solo voices and large mixed choir, Op.
50, 1937; Stevan Hristi¢, Funeral Service,
1915), or only discreetly supported by
them (Marko Tajéevié, “Verse IV: Sing to
Him a New Song” from Four Sacred
Verses, 1927), or, rather, resting on me-
lodic foundations from a different tradi-
tion (Milenko Zivkovi¢, “Praise the Lord
from the Heavens” from his Byzantine
Liturgy for double male choir, Op. 6,
1935).

The fourth volume - Secular Music
between the Two World Wars (edited by
Miloje Nikoli¢)!? is focused on choral
works created within the same chrono-
logical frame as the works in the preced-
ing volume, but this time in the domain
of secular music. The preface stresses
that the Serbian secular choral music of
the interwar period was marked by a
prominent presence of folkloric inspira-
tion and increasingly powerful influ-
ences from European modernism, yield-
ing diverse compositional approaches.
Their profile was also strongly influenced
by the social and cultural changes that
the period brought — the creation of the
Yugoslav state, rising number of formally

12 ISMN 979-0-802012-00-4 (Composers’
Association of Serbia); ISMN 979-0-802012-
20-2 (the collection), 200 pp.

218

trained musicians, and the dynamic ac-
tivities of numerous amateur choirs,
which secured a stable and stimulating
basis for performance.!3

The volume comprises works by ten
composers: Petar Krsti¢, Petar Konjovic,
Miloje Milojevi¢, Stevan Hristi¢, Kosta
Manojlovi¢, Josip Slavenski (1896-1955),
Jovan Bandur (1899-1956), Marko
Tajcevi¢, Milenko Zivkovi¢, and Vojislav
Vuckovié (1910-1942). These authors’
oeuvres reveal three dominant aspira-
tions: continuity in using folk chants,
searching for new solutions closely re-
lated to contemporary European trends,
and striving for independent creative ut-
terances — benefiting the wealth and di-
versity of choral production during this
period.

The volume’s selection of 30 pieces
builds up a comprehensive image of Ser-
bian interwar secular choral music pro-
duction, identifying different creative
starting points. It comprises works based
on folklore - from direct reliance on Ste-
van Stojanovi¢ Mokranjac’s Rukoveti
(“Beyond the Green Mountain® and
“Dew on the Maiden’s Necklace” from
Three Womens Choruses with Piano,
1916; Marko Taj¢evi¢, Outlaws’ Songs for
male choir, 1937), via a freer interpreta-
tion of folkloric material from the per-
spective of the Romantic Lied (Petar
Konjovi¢, “Mischievous Lad” from the
same cycle) and its structural and formal
reshaping, sometimes also stylisation in
the spirit of an imaginary folklore (Kosta
Manojlovi¢, “Ailing Ditko” from Sorrow-
ful Songs cycle, 1920; Doleful Mitra, 1923;

13 Tbid.
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“North Wind is Blowing” from his Songs
from the Land of Skanderbeg cycle,
1932/33; Miloje Milojevi¢, The Fly and
the Gnat, 1931), where a folkloric idiom
is used as a means of dramatisation or
basis for a witty response to tradition. Fi-
nally, some of the works are based on a
vision of folklore as the last stronghold of
archetypical musical values, yielding pe-
culiar and extremely expressive artistic
creations (Josip Slavenski, Six Folk Tunes,
1927; Water Springs from a Rock,
1916/21; Where Have You Been, Little
Red Rose, 1921).

The volume also includes settings of
verses by Romanticist poets with modern
elements, as well as by representatives of
Serbian modernism, abandoning folk-
loric foundations and building a profile
in line with contemporary stylistic trends
(Petar Krstié, The Maiden and the Wind,
1922-1928; Miloje Milojevi¢, The Mixed
Choirs, Op. 1, 1909 and 1912 and A Feast
of lllusions, Op. 35, 1924; Stevan Hristi¢,
Autumn, 1910 and A Requiem in Du-
brovnik, 1930; Milenko Zivkovié, Evening
on a Reef, 1932).

The selection also includes pieces
featuring a creative dialogue with older
literary and musical genres (Jovan Ban-
dur, Word of Love, 1938), as well as pieces

addressing socially engaged subjects,
musically shaped in the spirit of Euro-
pean 20th-century modernism (Vojislav
Vuckovi¢, First Rukovet, 1941). Thereby,
this volume completes a comprehensive
view of the diversity of creative strands in
Serbian secular choral music during the
interwar period.

k ok ok

Due to its scope, carefully thought-out
selection of examples, and confident edi-
torial treatment, Anthology of Serbian
Choral Music provides a precious insight
into the genre’s development during the
“long” 19t century and interwar period.
The Anthology’s high degree of nota-
tional precision enables its immediate
use in performance practice, while its bi-
lingual contents, with the lyrics and pref-
aces presented in Serbian and English in
parallel, makes its contents more acces-
sible to foreign readers. As a reliable
starting point for future research and in-
terpretations, this Anthology has the po-
tential to exert a long-lasting influence
on the preservation and presentation of
Serbia’s national music heritage and may
therefore rightly be included among rep-
resentative accomplishments in contem-
porary Serbian music publishing.
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